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“In the course of recording three albums with its current lineup, the Parisian powerhouse of 
brothers François and Louis Moutin’s Reunion Quartet has quickly established itself as one of the 
most creative new bands of the decade.” 
Jennifer Odell-Downbeat-November 2010 
 
“Over a few short years and a handful of albums, the Moutin Reunion Quartet have established 
themselves as one of the best working bands in Jazz history.” 
Michael G. Nastos-All Music Guide-April 2010 
 
“The vibrant Moutin Reunion Quartet has delivered fiery album after fiery album since its 2002 
debuts and continues on an upward trajectory” 
John Kelmann-All About Jazz-March 2010 
 
“Francois Moutin is one of the giants of Jazz European Division.” 
Michael J. West-Washington City Paper-April 2010 
 
“Louis Moutin, with his hunchback drumming style and limitless chops, is a spectacular rhythm 
machine and should be heralded as the second coming of Elvin Jones.” 
Michael G. Nastos-All Music Guide-April 2010 
 
“Perhaps most striking and innovative about this group are the roles of the brothers…” 
Carolyn Heneghan-Where Y’at- May 2010 
 
Soul Dancers successfully documents the Moutin Reunion Quartet’s strong and sometimes edgy 
music, driven by the double-barreled fraternal engine at its core. In performance (like most good 
bands), the Moutins vibrate at a different frequency altogether, promising some real firework 
when they appear this weekend. 
Neil Tesser–Chicago Examiner-April 2010 
 
“Together the CD and DVD of Sharp Turns find the Moutin Reunion Quartet at the top of its 
game, a group where everyone stands out without ever sacrificing its all-important group sound”. 
John Kelmann-All About Jazz 
 
“The Moutin Reunion Quartet has so much to offer, and is definitely worth seeing live.” 
George Harris-All About Jazz LA 
 
“François and Louis Moutin play with infinite nuance in subtle modern jazz collective in this new 
Sharp Turns CD and accompanying DVD (…) a message of touch, a message of love.” 
Dick Crockett – Bop n’ Dicks 
 
“this powerful group should always be on everyone’s priority list when they are in town” 
Gilles Laheurte – JazzImprov 
 
“the constant feeling of musical togetherness, of players deeply in touch with each others, 
brought everything vividly to life (…) at 44, they have transformed their brotherly into an 
extraordinary and admirable creative partnership”. 
Don Heckmann - LA Times. 
 
“It would be hard to find two musicians more in sync than the twins” 
Ted Panken – Downbeat 



 
“The intensely powerful quartet played with the kind of total engagement that grabbed the 
audience from the first note (…) this will undoubtedly be one of those shows that everybody’s 
raving about long after the festival has ended” 
John Kelman – AAJ 
 
“Rarely have I heard and seen a group whose performance was so absolutely exhilarating as the 
latest incarnation of the Moutin Reunion Quartet” 
Ed Trefzger – Jazzweek 
 
“The group consistently shows instrumental confidence (François’ bass prowess is a marvel in  
itself) and a unified approach rare even among groups with all its members residing in the same 
postal code…” 
Ashley Kahn – Jazz Times 
 
“Many things—besides the exciting, inventive way they combine straightahead and a sort of 
“neo-fusion’’ jazz — make the Moutin Reunion Quartet a distinctive ensemble (…) Their music is 
high-energy, free-wheeling, yet also lyrical, and terrifically interactive”. 
Bob Protzman – Erie Times News 
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CD Review: Moutin Reunion's 'Something Like Now' 
Posted: Jan. 18, 2006

Moutin Reunion Something Like Now Nocturne Jazz 

Two French twin brothers assemble a quartet that sounds like a mix of Weather 
Report and Pat Metheny. 

Bassist Francois Moutin and drummer Louis Moutin, who earned advanced 
degrees in physics and mathematics before turning to jazz more than a decade 
ago, create a heady stew that is challenging and surprisingly orthodox in its 
search for improvised magic. 

Francois, who has played with musicians Archie Shepp and Randy Brecker, 
plays his bass with Jaco-like insouciance, while Louis, a veteran of groups with 
Michel Legrand and John Abercrombie, is an impassioned timekeeper. The 
twins, who wrote 10 of the 11 tunes here, have a wild time negotiating a Charlie 
Parker tune, "Bird's Medley," as a duet. 

Tenor saxophonist Rick Margitza often takes the lead, blowing cacophonous 
lines of great intensity, while pianist Pierre de Bethmann keeps grounded a 
quartet that is highly intellectual and still ardent. 

- Karl Stark,



 

JAZZ . . . and other obsessions 

Welcome to Bruce Crowther's Website 

 
February 1, 2006 
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Moutin Reunion Quartet Something Like Now (Nocturne NTCD 375) 
 
After many years playing in bands led by others, identical twin brothers François 
and Louis Moutin formed their own quartet in 1990. More appearances with 
others followed and then, in 1998, the brothers teamed up again to form this 
group, the Moutin Reunion Quartet. Bassist François and drummer Louis are both 
virtuoso players and they have brought into their band two other highly gifted 
instrumentalists, pianist Pierre de Bethmann and tenor saxophonist Rick 
Margitza. Playing with flair and imagination a repertoire that is drawn almost 
exclusively from music written by the brothers, the quartet has built a solid 
reputation in the past few years thanks to engagements on both sides of the 
Atlantic and to their CDs of which Something Like Now is the fourth. Vibrant and 
dynamic, this is a striking contemporary jazz group. 
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L.A. Times 
JAZZ SPOTLIGHT 

 
They're widening the global fraternity 
 
France's Moutin twins exemplify the music's international appeal. 
 
By Don Heckman 
 
Special to The Times - January 18 2004 
 
Jazz has been reaching out globally at least since World War I, when the appropriately named 
Lt. James Reese Europe and his 369th Infantry "Harlem Hellfighters" brought the rhythms of 
ragtime to battle-scarred France. 
Although the musical flow initially moved outward from the U.S., high-quality international jazz 
players began to arrive on the scene in the '20s. Since then, the romance with jazz has 
expanded to every corner of the world. 
In more recent years, with few American icons around to create new, pervasive stylistic genres, 
jazz has blossomed in boundary-less fashion, a panoramic garden blending the essential 
elements of improvisation and swing with sounds and rhythms from every part of the planet.  
"Red Moon" (Sunnyside Records) by the Moutin Reunion Quartet is a superb example of this 
cross-pollination. The group's leaders are French bassist Francois Moutin and his twin brother, 
drummer Louis Moutin. The brothers were heard most recently in the Southland as members of 
a trio led by the innovative pianist Martial Solal. Their ability to move gracefully with the sudden 
twists and turns of Solal's improvisational inventiveness stamped the pair as potentially 
significant artists in their own right. 
In the opening track of "Red Moon," the twins duet adventurously through Charles Trenet's "La 
Mer," transforming the classic melody into a joyous, hard-swinging romp underpinned by an 
irresistible rhythmic groove. The album closes with a harmonically off-kilter rendering of 
"Stompin' at the Savoy" featuring the quartet's other members, French pianist Baptiste 
Trotignon and American saxophonist Rick Margitza. 
In between are eight originals, four by each of the Moutin brothers. The moods range from the 
lyrical, inner atmospheres of "Soraya" and the roaring, groove-driven surge of "Jazz Married" to 
the disjunct rhythms of "Taking Off," the layered textures of "Sailing Through the Clouds" and 
the contemporary bop of "New-York Silly."  
Margitza, a far too under-recognized player, swings with Coltrane-inspired energies throughout. 
Trotignon, 29, is a real find; a casually virtuosic technician with a subtle touch, a rich melodic 
imagination and a propulsive sense of rhythm. 
But it is the playing of the Moutin twins that takes the music from the level of eminently 
listenable to the lofty plane of prime, world-class jazz.  
There are other rhythm section brother teams in jazz; Percy and Albert "Tootie" Heath, Victor 
and Roy Wooten. But no identical twins that come immediately to mind.  
And the remarkable interplay between Francois and Louis' intuitive, enmeshed, symbiotic is a 
convincing aural manifestation of the belief that identical twins are connected in remarkable, 
inexplicable fashion. 





AAJ Publisher's Picks of the Week 
JAN 11, 2004 

Red Moon 
Moutin Reunion Quartet | Sunnyside 

Avant garde music is not my cup of tea : I usually find it dark and formless, and the 
more “out” it goes, the faster I turn it off. But when I heard the opening track here, a 
bass and drum derangement of “La Mer,” I was struck by how playful it could be. 
Same thing for the next and title track, a driving funk/Latin mix, where pianist 
Baptiste Trotignon and saxist Rick Margitza join the party, contributing to the genial 
celebration. I was surprised that I could not only follow the journey, but enjoy it as 
well. Either my ears have grown after a decade of reviewing, or these guys have 
produced something special. Perhaps both. 
In any case, the leaders are twin brothers, Francois and Louis Moutin, who offer four 
originals each, as well as two standards arranged by Francois. The “reunion” reflects 
Francois's return after leaving the first Moutin group in 1996 for the US. The music is 
bold, with intricate rhythms and intriguing harmonies. Trotignon's piano knits the 
quartet together with melodic silk, supple and strong. 
“Apollo 13” conveys the power and mystery of space flight, with Margitza soaring, as 
he does on “Sailing Through the Clouds.” “Taking Off” makes the most out of a 
simple riff; “New-York Silly” is full of the Apple's energy, while “Soroya” is a moody 
ballad. “Stomping at the Savoy” becomes more like “Slinking at the Savoy” in 
Francois's fresh conception. 
This is original, exciting, well-crafted music; it will definitely challenge those used to 
swimming in the mainstream, but the rewards of listening are many. 
~ Dr. Judith Schlesinger 

Track Listing: La Mer, Red Moon, Apollo 13, Soraya, Jazz Married, Taking Off, Sailing Through the Clouds, New-
York Silly, Elle Aime, Stompin' at the Savoy 
Personnel: Francois Moutin (acoustic upright bass, composer), Louis Moutin (drums, composer), Baptiste 
Trotignon (piano), Rick Margitza (tenor and soprano sax) 
Style: Modern Jazz/Free Improvisation 
Review Published: January 2004 
CD Review Search 
Moutin Reunion Quartet - Red Moon - CD Review 
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WYNTON MARSALIS
The Magic Hour

(Blue Note)
Make that The Magic Half-Hour. Wynton Marsalis’ debut release for Blue Note offers a
handful of genuinely affecting tracks offset by an equal number of duds. And most of
the trouble stems from the trumpeter’s otherwise admirable interest in the past.
When Marsalis first burst on the scene, during the early 1980s, he primarily looked to
‘60s-era Miles Davis for inspiration. Since becoming artistic director of Jazz at Lincoln
Center, however, he has delved further and further into the roots of the music.
Unfortunately, as The Magic Hour demonstrates, Marsalis’ musical way-back machine
doesn’t always offer a smooth ride. On tunes like “Feeling of Jazz” and “You and Me,” he
clearly aims to capture the sound of an earlier era. His solos are essays on early
jazz-trumpet technique. And his ability to conjure up the brilliant sound of Louis
Armstrong or the animal growl of Bubber Miley is remarkable.
For all Marsalis’ erudition and facility, however, the net effect is pedantic and contrived
— an impressive lecture on jazz history, but a lecture, nonetheless.
Only when Marsalis loosens up sufficiently to sound like himself does the music catch
fire. On tracks like “Big Fat Hen,” “Skipping,” and “Free to Be,” the trumpeter embraces
the full range of his resources, from primordial swing to post-bop abstraction. Here,
Armstrong and Davis, New Orleans grooves, and cerebral solo lines happily commingle
as part of a fully integrated sound.
At moments like this, Marsalis seems to be speaking to us in his own voice. Would that
he did so more often.
—Alexander Gelfand

THE MOUTIN REUNION QUARTET
Red Moon

(Sunnyside)
This post-bop-mainstream group hasn’t yet garnered the American audience it merits,
despite rave reviews during the past few years in Boston, Washington, L.A., and New
York.
François and Louis Moutin are identical twins who play upright bass and drums,
respectively, and they are in superb form here. The band is their second group
together, hence the “reunion” tag. Louis’ drumming is a constant stream of invention,
only obtrusive when it’s supposed to be. Fran?oise’s precisely articulated sound —
which often includes double-stops on those fat bass strings — has been described as
“horn-like.”
The fraternal ESP shared by the twins extends to pianist Baptiste Trotignon and
saxophonist Rick Margitza, who has a sound like Michael Brecker and edgy lyricism.
Each of the bookends for this set overhauls a standard in a striking way. It starts with
an encrypted, arresting arrangement — for drums and bass only — of “Beyond the
Sea.” At the close, find a rich restatement of Chick Webb’s old “Stompin’ at the Savoy,”
packed with beautiful insinuations. In between are eight Moutin originals, including the
title track, which showcases slanting chords and an urgent, declamatory theme.
—Steve Nash
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Column: Interviews

Power Twins Unite: Francois and 
Louis Moutin
Posted: 2004-03-03

By Franz A. Matzner

Twin brothers, bassist Francois Moutin and 
drummer Louis Moutin came to jazz early. Born to 
jazz enthusiast parents in Paris, the two began 
playing together as young children, forming the deep 
musical bond that has led them to their present day 
international recognition, both as individual players 
and a team. 

Though Francois currently resides in New York and 
Louis in Paris, they continue to work together often, 
having recently released the critically acclaimed 
album, Red Moon, for which they will be touring 
through the U.S. in the near future. 

It was my distinct pleasure to speak with the 
Moutins about their current projects, musical 

Franz A. Matzner
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development, and unique musical relationship. 
While Francois and I were able to speak on the 
phone, Louis Moutin, having returned to Paris, was 
unable to join the conversation directly. Fortunately, 
Louis was able to respond in brief to several 
questions submitted to him in writing. These 
comments have been placed at the conclusion of the 
Francois Moutin interview. 

FRANCOIS MOUTIN

All About 
Jazz: Your 
latest release, 
Red Moon,
really highlights 
your working 
relationship
with your 
brother. [ed.
note: Louis 
Moutin] You 
both
contributed four 
compositions,
and you can just 
hear it on the 
album that you 
guys play 
together
seamlessly. I wanted to start there and ask how you 
both became so involved in music. 

FM: We started listening to jazz as soon as we were 
born because our parents were jazz fans. Our father 
had thousands of jazz records and we picked the 
early jazz. He had records going form Jelly Roll 

A Fireside Chat with Evan Parker
A Fireside Chat with Archie Shepp
A Fireside Chat with Bill Frisell
Donny McCaslin On The Way Through
James Spaulding: '60s Sideman Extraordinaire
Joel Frahm's Musical Reunion
An AAJ Interview with Issi Rozen
Diana Krall
Barbara Sfraga at IAJE
Cassandra Wilson
David Sanchez and His Universe
A Fireside Chat With Bill Cunliffe
A Fireside Chat With Dave Douglas
Charlie Haden: An Analog Guy in a Digital...
Abbey Lincoln: Spirited and Spiritual
Dom Minasi: A Matter of Time
Roscoe Mitchell: In Search of the Super...
Pearl Django: A Decade of 'Hot Club' Jazz
Ran Blake: From Music to Film and Back
A Fireside Chat with Horace Silver

2003
A Fireside Chat with Michael Henderson
Dewey Redman: The Sound of a Giant
Q&A with Saxophonist Eric Person
McCoy Tyner
Kurt Rosenwinkel: New Creative Roads
Q&A with HatHut Records Founder Werner X....
Steve Korn: Third Time's a Charm
Hotep Idris Galeta Takes It Home
Franck Amsallem Waits for His Time
A Fireside Chat with Tom Harrell
A Fireside Chat with Joe McPhee
A Fireside Chat With Wadada Leo Smith
Jarmo Saari: Portrait Of A Guitarist As A...
A Fireside Chat With Henry Grimes
Catching Up With Randy Brecker
A Fireside Chat With Cassandra Wilson
A Fireside Chat With Poncho Sanchez
A Conversation with Jean-Michel Pilc
Matthew Shipp
Pat Martino: To Renew A Life In Jazz
Q&A with AllAboutJazz.com's Founder &...
A Fireside Chat with Kenny Barron
A Fireside Chat with Hank Jones
A Fireside Chat with Yo-Yo Ma
A Fireside Chat with Helma Schlief, Curator...

file:///34%20GB/%20%20%231/%20RYKO/%20Sales%20Reports/Tower/2004/article.php.html (2 of 15)3/4/2004 6:31:18 AM



Power Twins Unite: Francois and Louis Moutin

JAZZ RADIO
WGMC 90.1 FM
Sirius: Pure Jazz
Jazz Excursion

Down at the Club 2
by Tato Riquelme
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by Scott Chernis

Morton to whatever was the most modern stuff in 
the sixties when we were born. So we were listening 
first to Jelly Roll and Bix Beiderbecke. We were big 
fans of Fats Waller. Also my mother played piano by 
ear. Not professionally at all. She was a 
photographer, a fashion photographer actually. Her 
father also played piano by ear so there was a kind of 
tradition of listening and playing music in the 
family. She also played a little bit of guitar. She had 
the basic chords and she showed that to me. So I 
picked up the guitar first and my brother played 
piano. We would listen to Fats Waller and Bix 
Beiderbecke and we’d play them. You know, trying 
to pick the chords, you understand. I would say we 
started playing together when we were five years old. 
We started playing early jazz the way we could 
because we had no real training really except for the 
fun of doing it. But I would say that playing together, 
at least we had to play in rhythm. 

(Laughing)

FM: What I mean is the starting point was having 
fun and we’ve kept that through all these years. 

AAJ: So you’ve always been involved in jazz music—
it wasn’t a turn towards jazz? 

FM: Right. We didn’t—like many people—begin 
with listening to rock and roll or pop music and then 
go to jazz from that. Louis and I started listing to 
pop and rock when we were something like 18 years 
old. Not before. Before that we hated it. We only 
thought that jazz was the real music. Also with 
classical. It took us a long time to like classical. We 
were really jazz freaks. Maybe it was also a reaction 
against the fact that no one else knew a bit about 
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jazz . I mean, you know, then all of France didn’t 
know about jazz. They were only listening to pop 
music and we were so much in love with jazz. 

AAJ: Were you always both equally interested in 
playing?

FM: Oh yeah, yeah. At one point I kept playing 
guitar and my brother stopped playing piano for a 
little while because he had been offered by our 
parents as a birthday present a little snare drum and 
a little hi-hat and a little cymbal, so we had this duet. 
I was playing guitar and he was playing drums and 
we were both singing…By the time we were seven 
years old, our parents started bringing us to jazz 
clubs. The first sets. We were not hanging until two 
in the morning. 

But we could see people play live. Great people 
actually because some great musicians were coming 
to Paris from America to perform and also the 
French jazz scene was starting to be good in the late 
sixties and early seventies. We started learning how 
to play watching these guys and listening to them 
live because that’s something different from the 
records. You have to have this sensation to really 
perceive what the music is all about. 

AAJ: I agree. The industry can put out as many 
albums as it wants, but there still has to be a focus 
on going out and seeing people live. There’s just 
something different. Everyone I’ve ever taken to a 
concert—even if they were professed jazz haters 
beforehand—they leave saying ‘Wow. That was 
great.’ You can play an album and that might not 
happen, but take them to a club and something 
changes.
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FM: Yeah. Exactly. You know, as a matter of fact, I 
read an article two days ago—I don’t know where it 
was—commenting…that though the jazz record 
market has been down, the companies are collecting 
more copyrights because of the live performances. 
The audience knows. Maybe they buy a few less 
albums, but still they go to see the live 
performances. There is an eagerness about going to 
see the artists playing on stage and that’s great. 

AAJ: I’m quite interested in the development of the 
French jazz scene that you were talking about. First 
of all, we’re seeing a stream of really fantastic 
players coming over from Paris. You and your 
brother. Jean-Michel Pilc. What’s happening over 
there?

FM: For many years there’s been a growing jazz 
scene in Paris. I would assume that it started after 
the war. There were a good deal of jazz lovers before 
the last world war, but then when the American 
army came in…they were like saviors. And jazz 
music became one of the symbols, so more and more 
jazz fans appeared in Europe and especially in Paris. 
Jazz clubs started to open. There were a good 
number of clubs in the fifties in Paris and because of 
that some musicians began to play jazz. At first it 
was, well, what it could be, but over the years it 
became more and more, and I think in the seventies 
we had some good players—though the seventies 
was a little hard for jazz players because of the whole 
rock and roll thing—but still people like Martial Solal 
were really great players proving the French could 
be the equal of American players. 

It took a certain time, but through the eighties a lot 
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of these older French jazz musicians managed to 
have conservatories and music schools trying to have 
jazz programs. This really opened the way for young 
musicians to play jazz and by the end of the eighties 
there were a good number of great young, French 
jazz musicians on the scene. Now the main 
conservatory in France has a very well-developed 
jazz program and there are new jazz musicians 
coming on the scene every year that really are 
astounding. So Paris is really a great jazz scene. 
Since the seventies there have been a lot of clubs. 
Some of them are closing, but it is a little bit like 
New York in reduction. It’s not as many musicians, 
not as many clubs, but the quality matches, I think. 

AAJ: At least from an American jazz fan’s 
perspective there’s always been a connection… 

FM: …with Paris. 

AAJ: Exactly. There’s always been this back and 
forth between the American and the Parisian jazz 
culture, and a very strong interest. Can we locate a 
French jazz stream? Is there any stylistic difference 
in what’s coming out of Paris today? 

FM: I wouldn’t say so. I think jazz today has become 
a world phenomenon. It’s not that much different. I 
mean, you find in Paris, just like in New York, you 
find modernists and people who are really like bebop 
enthusiasts—there are still people who would insist 
bebop is not jazz and that real jazz is the jazz of the 
thirties and the twenties, but of course there are 
modernists, musicians that want to open new ways 
and all these schools are existing in Paris as well as 
in New York. So I wouldn’t say the different colors 
are because they are coming from Paris instead of 
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New York. It’s becoming a world phenomenon now. 
And it’s not only Paris. 

It’s Stockholm, Tokyo, Africa. Jazz players have 
always been inspired by their popular musical 
culture…but there isn’t a specific French way. I 
mean, to my ear. I know I disagree with some people 
in that. But to my ear, no. It’s always been jazz. It 
actually varies all the time. I don’t want to be from 
one style, or era, to focus only on the bebop area. It’s 
very open to me. 

AAJ: Why did you choose to come to New York? 

FM: Yeah, yeah. It’s a very good question. Although 
I told you the Paris scene is very rich, artistically 
very rich. First of all, I was lucky enough that about 
four years after I became a professional jazz 
musician, Marstial Solal hired me…and this was the 
best jazz gig in France. In terms of combining good 
income and playing great music…So I was kind of 
comfortable. Doing great. But trying to have projects 
under my name, and with my brother, that was 
harder. I kind of got the message that, ‘Hey, you’re 
playing with Marstial Solal, you’ve got the best gigs, 
why do you young guys want to have your own 
music? You’re young. Wait. Take your place in the 
line.’ You know? 
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“I wouldn’t be the 
musician I am 

without having 
had Louis there. 

Playing with a 
twin that I love.”

– Francois Moutin

That was pretty much what I felt as a response. And 
also, the thing is after a while being in Paris, being a 
French jazz musician on the Parisian scene we were 
treated—all Parisian musicians, especially when they 
are young—are treated like local musicians and don’t 
get the respect they deserve. Even Jean-Michel [Pilc] 
was totally ignored by the French press and the 
French jazz business until he came to New York…
That’s really one reason he and I came here. 

And the second reason is 
through all these years I was 
performing in France and I 
had these occasions to play 
with great American players…
who kept telling me, ‘Hey, 
Francois, you really should go 
to New York and see how it is 
because you’ll like it.’ I came to see at last, in maybe 
’95, and I immediately loved it. I felt like—what’s 
missing in the Paris scene, at least at the time I came 
to New York, was this fluidity that jazz musicians do 
sessions everyday in their apartments. That brings a 
real thing where people can meet, and have their 
music played. I mean, after just one month in New 
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York I could really do jazz sessions with a lot of great 
musicians, meet a lot of people, play music from 
other people, have other people play my music. I felt 
a great deal of enthusiasm and eagerness to play 
everyday from everyone here in New York. Then I 
started to have gigs. I really felt great and decided to 
stay.

AAJ: Was it difficult at first to play without your 
brother?

FM: It was. I was missing it. That’s true. But it was a 
good thing also. It helped us to pass a point 
musically. At one point, before I came here, our 
playing together was only determined by our 
symbiotic relationship. Because we played less 
together for a couple years, we went in different 
directions and met a lot of different people, so now 
that we play a lot together again it has become 
different. There’s still this symbiotic dimension, but 
it has acquired its right place and we came back into 
surprising each other more and that enriched our 
playing together. Not only in the music, but in the 
everyday life. 

AAJ: I want to go back a little. We’re talking about 
your relationship with your brother, growing up 
together. So going back to your childhood, what’s the 
worst thing Louis ever did to you? 

FM: Why do you want to know that? 

AAJ: It could be funny? 

FM: It is. It’s a funny story…there was this time 
when we were playing, I think we were ten years old 
or so, and we were big Oscar Peterson fans. We kept 
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playing these duets. We were playing every day at 
home, and he was playing piano and I was playing 
guitar. I was a big fan of Wes Montgomery at that 
time. One day we were playing over a blues and his 
solo became too long to my ears and instead of being 
quiet and not saying anything I said, ‘Hey, can you 
end it so I can do a solo?’ And that made him very 
mad—this is so funny—so he stood up and punched 
me in the face. 

[Laughing]

FM: When we talk about it now we are laughing. But 
actually, he broke one of my teeth. We keep that as a 
symbol. Then, not long after that, I saw that Oscar 
Peterson was playing in Paris and I told my dad and 
asked if we could go…That was the first time I saw 
Ray Brown playing live. I was amazed. That changed 
my life. Seeing Ray Brown play with Oscar Peterson, 
I think that night I decided I would be a bass player…
He was so swinging. There was so much pleasure 
listening to him and seeing him play. That’s what 
put the virus in me. 

AAJ: So maybe it’s a good thing your brother 
punched you? 

FM: I think it is. That’s true. It turned me to play 
bass. It helped me find my vocation. 

But you know, all these things. Twins growing up 
together is a beautiful thing. Of course, I don’t know 
what it is not to have a twin brother. The benefit was 
to have always had this partner all these years, to 
[have] this feeling that you have this person you can 
always fit with… 
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AAJ: It’s such a special relationship. You can hear 
it, I think, in the music, that there’s some other level 
of understanding that you share. 

FM: I wouldn’t be the musician I am without having 
had Louis there. Playing with a twin that I love. It’s 
true. I wouldn’t have been able to play jazz with 
someone since I was five years old. Which is 
different. When you approach an instrument at 
home and you are the only one, and you’re working 
on it by yourself I think it is less fun then having 
someone there who wants to do the same, wants to 
have fun like you. I think it is less painful. 

LOUIS MOUTIN

All About Jazz: How did you and your brother 
become so involved with jazz? 

Louis Moutin: As children, in the sixties, we had 
the chance to have many jazz records at home. From 
the earliest jazz (I was personally a big Fat’s Waller 
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fan when I was six years old) to Miles, Coltrane, etc. 
We also had a natural instinctive relation with this 
music.

On top of that, as twin brothers, we could share this 
and play with it like kids play. Having fun and that’s 
it. Then, when growing up, we discovered one jazz 
artist after another, one “jazz-style” after another, 
following the actual chronology of the historical 
creation of this music. So we could clearly see the 
tradition of jazz as pushing each artist to bring his 
“thing” as a part of the whole process. That made us 
more and more involved. 

AAJ:Were you always both equally interested in 
playing?

LM: Yes. 

AAJ: Francois spoke about how important it was 
that your parents took you to see live jazz when you 
were young. Do you agree? How is live jazz different 
from recorded jazz? 

LM: I agree, of course. The difference as a player is 
obvious to me. When playing live, I’m not only 
connected with the other players, but also with the 
energy of the audience. I can physically feel it. It’s 
very exiting. 

It’s also true as an audience member. You share and 
exchange directly the emotions with people around 
you (musicians on stage or other audience 
members).

But this is not to say that live is better than records. 
Jazz became what it is also because of the invention 
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of the recording technology. I mean that 
improvisation has always existed in music. But the 
20th century made possible that a musical improv 
created with three people in the room, can be 
listened to by thousands (millions?) of persons. This 
changed the music. 

AAJ: Francois spoke a little 
about the current French 
scene, and the history of jazz 
in France. Could you give me 
your perspective? Is there a 
difference between French 
jazz and American jazz? 

LM: About the history of jazz in France, let’s just say 
that jazz has been important to this country in many 
ways since the twenty’s. There are a lot of great jazz 
players in France, and that makes a real French jazz 
scene.

To me, you can find stylistic differences from an 
artist to another artist. It’s less obvious from a 
country to another country, since there is not ONE 
American jazz or ONE European jazz or ONE French 
jazz. I mean that style belongs to the artists more 
than to the countries. 

AAJ: Francois explained that after he came to New 
York you visited him and enjoyed the New York jazz 
scene, but were unable to move because of family 
commitments. Did it effect your playing to be 
separate from Francois after having played together 
for so many years? 

LM: Being a twin brother is something really 
special, from a psychological point of view. To be 
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physically separate from François for a few years 
helped me to get more self-confidence. In that way, 
it changed something in my playing. 

AAJ: I spoke with Francois a little about your 
childhood. I asked him what was the worst thing he 
ever did to you when you were kids. To be fair, I'll 
ask you the same question. What was the worst trick 
you ever played on Francois? 

LM: No comment. 

AAJ: You began as a piano player. What made you 
choose the drums? What about drumming made you 
focus on the instrument? 

LM: I felt that I was gifted for drumming. 

AAJ: Were there any particular drummers who 
inspired you? 

LM: Elvin Jones, Tony Williams.... 

AAJ: I know Francois was at university for physics. 
Did you study sciences as well? 

LM: Yes, I studied math and physics as well. For 
music I’m totally self-taught, like François. 

AAJ: What do you do in your free time? 

LM: I try to keep some free time for my family. But, 
this expression, free time, sounds strange to me 
since I feel free even when I’m working. 

Visit the Moutin Brothers on the web at www.
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moutin.com.
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TWIN ENGINEERING: One sure sign that Santa Barbara is becoming a solid jazz 
town, beyond its higher profile concert life, is the buzz on the periphery, the chance to 
hear world class jazz on an 'off' night. Take the respected band Moutin Reunion 
Quartet, who stopped by to light SOhO on fire, on a recent Wednesday night. The 
group, with two impressive records out, is led by the stellar rhythm section of twin 
French brothers, drummer Louis and bassist Francois Moutin. The siblings supply a 
hot, tight rhythmic molten core over which pianist Pierre de Bethmann and the 
underrated tenor saxist Rick Margitza stretch out, mostly on Moutin originals taking a 
cue from cerebral post-hard bop and touches of Weather Report.

At SOhO, the band gave the crowd plenty to rave about. Margitza, in particular, is 
ideally suited for the job. A Miles Davis alumnus who can blow up an elegant storm, 
he brought his talent, range, and ferocity to bear on tunes like 'M.R.C.', 'Echoing' 
(from the bandís latest CD, Something Like Now), and a feisty téte å téte with drums. 
The quartet closed a power-packed evening with the charming yet brainy 'Something 
Like Now', with its Zawinul-esque melody snaking beneath a counter bass line and 
an all-over musical massage effect. Word has it the band may return in September: 
Don't miss 'em. —Josef Woodard





Jazz Columnist Louisville Music News, review concert par Martin Z. Kasdan Jr

Twin brothers Francois Moutin (upright bass) and Louis Moutin (drums) anchor the Moutin Reunion 
Quartet, featuring Rick Margitza (saxophones) and Pierre de Bethmann (piano). The group appeared at 
the Rudyard Kipling on Wednesday, September 28, for a small but attentive and most appreciative 
audience, including several of Louisville's premiere players, such as Jason Tiemann and Mike Tracy. While 
the instrumentation may have been standard, the setup was not. Francois' bass was at the back, in the 
center, while Louis' drums were set up on audience right, facing de Bethmann's vintage Fender Rhodes, 
while Margitza was just to the treble end of the keyboard. The group opened with Francois' "MRC," 
featuring a strong opening statement by the brothers, who were joined in turn by de Bethmann and then 
by Margitza. The "piano trio" then began soloing together, before Margitza returned with a fast Shorter-
esque solo. This led to a bass solo, gently supported by piano and drums, before the tune ended. Another 
Francois original, "Echoing," was next, introduced by a long bass solo. The music grew as de Bethmann 
and Louis (using brushes) joined in, before Margitza began a unison line with the piano, reminiscent of 
some of the work on "In a Silent Way." A French standard, "La Vie en Rose," was a showcase for the 
brothers, demonstrating how bass and drums could become a full band. A piano introduction led into the 
first Louis composition of the evening, "Take It Easy.' As the song developed, the brothers added bass 
and drums before Margitza entered with a statement of the theme. After a brief trio segment, Margitza 
and Louis engaged in a duet reminiscent of some of the John Coltrane//Rashied Ali performances. The 
spirit seemed to overcome Francois, as he danced ecstatically with his bass. "Surrendering," by Francois, 
was next and the set ended all too soon with the title track of their new CD, "Something Like Now." This 
composition, by Louis, began with a bass and drums segment which also seemed to invoke the "Silent 
Way" vibe without being merely imitative. When the brothers were joined by de Bethmann, the pace 
turned to fast swing and Margitza's solo took the group even higher. They had to bring their set to a 
close after a little more than an hour, due to the previously scheduled weekly jam, dubbed the Open Air 
Transmissions, which got off to a good start after a brief interlude. Although the audience was small, the 
group played its collective heart out, reminding me of a performance some 30 years ago by the Sam 
Rivers Trio (with Dave Holland and Barry Altschul), in a long-defunct Main Street club, during which the 
audience was hardly larger than the trio itself. I would like to acknowledge the assistance of Francois with 
the song titles.  
The Moutin Reunion Quartet was touring in support of its third album: Something Like Now
(Lightyear/WEA). Jazz fans seeking music which is progressive yet not so "outside" as to seem chaotic 
should check this out. For additional information, see www.moutin.com.  
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The Moutin Reunion Quartet performs at Jazz Standard

There was excitement in the air at the Jazz Standard at the thought of hearing the French Moutin twin brothers! The
band consists of François Moutin, bass; Louis Moutin, drums; Pierre de Bethmann, piano; and Rick Margitza,
tenor sax. On the tail end of their American tour to celebrate their new CD, "Something like Now," the musicians
were relaxed and played with extreme precision.

The brothers composed all of the music that they played that evening. Despite the lack of a synthesizer (which
was used in conjunction with a piano on the Moutin Reunion CD), the pianist was able to recreate the essence of
the music on the CD.

The first tune of the set was "Tomcat," which started as a groove, and quickly built up to a very hip tenor sax solo.
Drums and piano kept a syncopated rhythm going underneath the one American in the group, saxophonist Rick
Margitza. Pierre de Bethmann is an accomplished pianist and played fluidly, with fingers flying.

On the second piece, "Africa," one could really start to notice the interplay connecting bass and drums. François's
virtuosity on his bass was evident in his solo at the beginning of the tune, and intuitively Louis gradually
increased his involvement on his drumming until the phrases were amazingly synchronized.

The angular lines and unusual chord combinations of this music led the pianist into a solo that veered from swing
to polyrhythms, and once again Louis Moutin was able to maintain the phrase endings with Pierre. Margitza
topped the tune off by playing outside the tonality on tenor sax.

At this point, it was refreshing to hear de Bethmann play a piece called "Surrendering" quietly on the grand piano.
This tune is a beautiful ballad that is also featured on the CD. Pierre played eighth-note lines in his right hand,
with pretty harmonies played by his left. After awhile, Margitza took over, and on cue the band dropped out. A
beautiful soft tone on tenor led to overtones, and he was able to create his own harmonies on the sax.

"Touch and Go," the closer of the set, was a fusion rock piece. Once again the rhythm section was really tight,
playing phrases together behind the piano solo, and working the room with increasing dynamics. The crowd
responded with a huge applause, and the Moutin Reunion Quartet finished the set exhausted but upbeat. This is a
very exciting group, and I recommend readers to keep an eye out for these musicians.

Lucy Galliher
East Coast Editor
Jazz Now Magazine
www.jazznow.com





Ottawa International Jazz Festival – Day Four, 
June 26, 2005 

By John Kelman

When it comes to delivering some of the real surprises of the festival, the 4 pm Connoisseur Series is the one to 
consistently deliver. The performance of Moutin Reunion Quartet will surely go down as not only a highlight of 
this season, but of any year. Co-led by twin brothers Louis on drums and François on acoustic bass, the group 
also features saxophonist Rick Margitza and Pierre de Bethmann on piano and Fender Rhodes. Margitza played 
briefly with Miles Davis in the late ‘80s, and he's one of those players who slowly but surely just keeps getting 
better and better and has, curiously, remained farther below the radar than his prodigious talent deserves.  

People often talk about twins sharing a special 
connection, and the two brothers indeed 
demonstrated a beyond-telepathic oneness 
during their 75-minute set. François relocated 
from France to New York City ten years ago, 
and this quartet came about a couple of years 
back, when they decided they just had to play 
together again. The incredible interplay between 
the two—especially highlighted three songs in, 
when they performed a bass and drums duet 
that incorporated a number of Charlie Parker 
tunes, including “Donna Lee”—was all the 
more remarkable in that, while Louis’ kit faced 
the rest of the group, rather than the audience, 
his head was usually turned out, and so there 
was very little eye contact with François. The 
way that the two would converge from the midst of unfettered free play into a single voice was nothing short of 
magical.

The compositions, written by Louis and François, are heavily in the contemporary post bop camp, with clear 
respect for the kind of open-ended experimentation that defines the music of artists like McCoy Tyner and Tony 
Williams, although their writing is often more complex. The title track, from their forthcoming third release, 
Something Like New, is a prime example, with plenty of solo space, but adjoining passages found the group 
navigating through a number of rhythmic feels and harmonic centres. Margitza, a creative musician who moved 
from the US to Paris a couple of years back, played with the kind of conviction and a constantly-searching 
aesthetic that constantly begs the question of why he isn’t better known. Both he and Bethmann performed with 
the kind of imagination that breaks through more restrictive bar lines, creating solos rife with broader narratives.  

What made Moutin Reunion Quartet’s set so invigorating was their clear and uncompromising spirit of 
“going for it.” As the group charged out of the gate, the audience knew it was in for something special from 
the first few notes. François’ rich tone and harmonic flexibility—reminiscent of Dave Holland at times—
along with Louis’ almost reckless Tony Williams-like abandon, created a relentlessly exciting and ever-
shifting backdrop for Margitza and Bethmann. At the end of the show, the audience seemed as paradoxically 
energized and spent as the group itself. While there was no encore despite the audience’s enthusiastic 
response, the Moutin Reunion Quartet’s performance couldn’t have been better. Satisfied yet at the same 
time hungry for more, everyone was talking about this performance well into the evening and, like guitarist 
Kurt Rosenwinkel’s performance at last year’s festival, this will undoubtedly be one of those shows that 
everybody’s raving about long after the festival has ended. 











Places; French quartet gives fans the ooh-la-la
Boston Herald; Boston, Mass.; Jan 18, 2002; ROBIN VAUGHAN; 

The Parisian twin brothers in the Moutin Reunion Quartet are so physically attractive that it's almost difficult to 
look at them - sort of like staring directly at the sun, if you like the Aidan Quinn type. The Moutin brothers are 
actually a little more handsome than the American actor, if such a thing can be imagined. (The other two in the 
band aren't tough on the eyes, either.) 
"How can those women be sitting in the front row, chowing down on French fries right in front of them!" a (albeit 
happily married) friend whispers at the band's Scullers gig Wednesday night. 
The show is the second-to-last stop on the band's debut American tour in support of its new CD, "Power Tree" 
(on the Dreyfus Jazz label). Bassist Francois Moutin, a regular on the New York jazz scene, and his identical 
twin brother, drummer Louis, who lives in Paris, are critically hailed phenoms, highly sought-after as session and 
touring players by heavyweights such as legendary pianist Martial Solal. 
Saxophonist Sylvain Beuf and 26-year-old keyboardist Baptiste Trotignon also have made their names in 
Europe, both as band leaders and sidemen. But stateside, the quartet has yet to claim brand recognition, and 
tonight's Boston audience is small. 
Women are in the majority, as it turns out. 
"Yes, yes, of course women show up," says their manager, Dan Doyle, when he's asked a few days later if there 
has been a big turnout of female jazz fans during this tour, especially in cities where he's managed to place a 
photo in the local paper. (Mentions of the Moutins' married status don't diminish the impact.) Doyle admits he's 
not unaware of the group's marketing potential, which has next- big-thing written all over it for better reasons 
than beauty. 
These guys aren't exactly bimbos, and that's not even considering Louis Moutin's master's degree in 
mathematics or Francois' doctorate in physics. 
At the Scullers show, it feels a little shameful to be distracted by their looks and blushing Gallic charm (they are 
shockingly nice, as it happens), especially as it becomes apparent that the music is as stunning. It gives modern 
jazz a good name, even if you think it needs one; their spontaneous integrations are breathtaking at points. 
Obviously, the members of the rhythm section, who have been playing music together since they were small 
children and share the natural connectedness of twins, are the driving force in this musical communion. The 
band's improvisational adventures on the album pieces clearly are thrilling to the musicians, particularly the 
Moutins, who seem to be engaging in some spirited telepathy throughout their improvisational rides. 
For the band, the Scullers gig can't be considered the high point of this tour - certainly not after stops such as 
Philadelphia, where an audience of 600 included Coltrane kin. There are a couple of important jazz scenesters 
in the crowd at Scullers, but this gang can't compete with the real-life "Cousin Mary" of song. 
"Yes, it was only about 15 people, but they gave us a standing ovation," Francois says brightly of the Boston 
show, which he considers as worthwhile a gig as any on the tour, by way of breaking the ice with American jazz 
audiences. It's a memorable introduction, for sure, if not the farthest-reaching. 
In promoting the band, Doyle admits he's not opposed to taking advantage of certain obvious commercial 
assets, when the time comes. The jazz world's attention comes first, he says, expressing hope for a nice slot at 
Newport. 
But advertising opportunities, preferably in a "high-fashion context," might serve them well, says Doyle. He 
mentions that because the Moutins' parents were prominent in Parisian haute couture, there's a certain integrity 
to this idea. Had Moutin PERE, a fashion editor, not turned down an offer to work at Vogue in New York, the 
twins might have grown up in the Manhattan jazz scene. 
As it was, their jazz-mad elders (the family library numbered some 3,000 American jazz and blues records) had 
them soaking up Sunday afternoon live-jazz programs at age 5; by 7 they were going to nightclubs to see such 
greats as Dizzy Gillespie, Ray Brown and Memphis Slim. 
The Moutins' style of jazz is complex but musically natural, virtuosic but not flashy, and never, never cheesy. The 
rhythms cook. Beuf's soprano sax makes you forget you ever heard Kenny G. play one. Trotignon travels with an 
old Fender Rhodes. The "Power Tree" material ranges from such invigorating original pieces as "Africa" and 
"Free Climbing" to interpretive covers of Georges Brassens and a way-out take on "La Vie en Rose." 
And then there's that old JE NE SAIS QUOI. . . . 
Stepping up to the mike at one point, Louis explains that unlike Francois, he hasn't spent the past five years 
living in New York, and apologizes that his English is "not so good as my brother's one." He fearlessly goes on to 
note that the last song was "written for a woman, his name is Ursula." 
Francois quietly alerts him to the flub. "HER name is Ursula, sorry," says Louis, with a smile. 
Beuf pipes up, "Nobody's perfect!" 
Maybe not. But it's a pretty close call. (Sigh.)
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Paris in Detroit: French-born brothers François 
Moutin on bass and Louis Moutin on drums are 
the heart of the Moutin Reunion Quartet, but this 
highly intense, contemporary post-bop band has 
a Detroit connection too, with former local hero 
Rick Margitza tearing it up on tenor and soprano 
saxophone. The pianist is Pierre Bethmann. The 
cozy confines of Cliff Bell's should add an extra 
jolt to the band's appearance. 9 tonight, 2030 
Park, Detroit. 313-961-2543. cliffbells.com. 

Contact MARK STRYKER: 313-222-6459 or 
stryker@freepress.com
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